Gnomic and Didactic Poetry: Kshemeiulra
popular   tales.     In his   poem  Chaturvarga _   ^ Kshemendra deals at length with the fourfold asplfa« tions of human life namely Dharma, Artha, Kama ipd Moksha and the means of attaining them.   The Jfaird patijOil which deals with love is more elaborate ||tan the ptheri.     In   his work,   Sevyasevakopadesa* Kshemendra has advised masters and servants about fiiiir dutjei  ami miitmal obligations and about the lltfetstswhich   they   should   avoid  in  their tiiutual fltotifiiship.   His Darpadalana, as the title pfofessesi §|i3|i at cpAdegping pride and arrogance.   The book jlflllli || ^chapters, each chapter teing devotUd to ^rii^^pnipf l|ie pride arising form one. of tte Sevefc fipip&n^ely ftobl© birth, riches, Jearnmg, beauty> .i^lofri,. ciaaiity and asceticism.   Each section begiiis pitlt some gnomix: verses and goes on with the speecji of the leading character of that section who expatiates on  the   particular aspect  of pride.     The  form is interesting and original and to a certain extent relieves the monotony of a didactic discourse.   Kshemendra also wrote the poem Samayamatrika in 8 chapters, in a different key, describing the cunning ways and wily methods which harlots employ to entice unwary youag men in their snare and to deceive them ultimately. Most probably this work influenced the poet Jalhana who, half a century later, wrote his Mwgdhopadesa on the same theme with lesser literary talents.
Sambhu, a poet. who wrote in the reign of King jHarsha of Kashmir (1089—1101 A. D.) is the author 9f ^Byii^tipni^t^^H m IQ8 $tap£aS| e^9h suggestmp ajt